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oso days roforences to

I Zimbatwe conjure up images

of deprivation and economic

collapse.This is reinforced by
footage of empty shlves in shops
and a sarving population. Theso
images aro always accompanicd by
a narrative of how Zimbatwe
moved from being the aconomic
basket of southern Africa to being
the begging bow of the region.
Wissing i this script s how
Zimbabwe was once a musical
epicentro that crow musicians from
the Democratic Republic of the
Congo (DRC), Malawi, Mozambique,
South Afrca and Zambia. oyca
Jonje Makcwenda's book Zimbabie
Tounship Music roinstatos
Zimbabwe in the history of music:
and popular culure in southern
Aica

The book which is sccompanied
by a DVD i about a genre of music
that doveloped in the 19305 in
Zimbabuwe. It fused indigenous
hythms such 2 shangara,
muchongoyo and istshikitsha with
Western harmonies, American jazz
and Nogro spirituals. Janjo-
Mikuwenda calsthis genre
*Zimbabwe township music”.

The music is abyproduct of
urbanisation,As migrants flowed
from rural areas and converged in
urban centres such a5 Horare,
Bulawayo and Mutara they took
with them the music from the
countryside and mixed it with new
Sounds that were around them. The
existence of polyrhythmic
structures as woll s calland
response in American jazz and blues
appealed to those who setled in
the now urban areas.

I her description of earior

choral music known as "makwaya”,
Jonje-Makwenda describes how the
tune"Baba va Ngirande” begins with
storytalling bafora it breaks into
song.This use of narration in song is
similar batween Zimbabwe's
indigenous music and biues from
the other side of the Atlantic

According to JenjeMakwenda
“Zimbabwe township music” has
gone through thre different
phases.

Firsly there wer s golden years
from the 19305 to the mid-1960s
Initiated by oneman guitar-vocal
outfits called "omasiganda”, the
music metamorphosed into popular
urban culture with capella groups,
closeharmony vocal groups,trios,
quartets and big bands influenced
by the music of Duke Ellington and
Count Basie

Groupslike the Da Black Evening
Follies which broke away from the
Bantu Actors in 1943, began to stage
\ariaty concarts where music was
belted out alongside comedy,drama
and baauty contests. This era saw
the emergence of ‘omasiganda”
artsts such as Sabelo Mathe and
Josiah Hadabe as household names
in southern Africa. After recording
with Gallo in 1948, Hadebe toured
South Africa in 1951, His show led
o a riot as crowds followed him
through tha tunnels of
Johannesburg's Bantu Sports Club.

Bt the interaction betwean
South Africa and Zimbabwe was not
a 0ne way process. As Zimbabwean
musicians toured the naighbouring
countries, artists ke Miriam
Makeba were very popular on the
other side of the Limpopo River. In
the early 19605, pannywhistle and
Kowela musicians such as Spokes.

Mashiyane and Lemmy Special
visited Zimbabwe. Thelr visit saw

the spread of kwela music and
tsabatsaba dance into Zimbabuwe.

“The highligh of tha period was
Louis “Satchmo” Armstrong’s visit to
the country.The United States’
trumpeter played to appraciative
audiences in Harare and Bulawayo.

Soma of Zimbabuwe's standards
such as”Skokiaan” and " Imi
Munosara nani Naenda” were
penned in this period. A Jeremiah
Kainga composition, tha latter
became a hit in South Africa when
Mahotella Queens recorded the
song in tha 19605,

“Skokiaan” which is about iliit
alcohol is a composition by a
Zimbabwean musician August
Musarurwa, It was first recorded in
1951 by the Cold Storage Band.
Musicians such as Louis Armstrong,
Hugh Masekala and Herb Alpert
have since recorded the popular
e,





[image: image2.png]Another popular song of the
period is Lizofika Nini llanga
Lenkululeko". The song was first
recorded by the City Quads which
was the first group in Zimbabiwe to
produce an LR The recording was
S00n banned bacause of the
political overtones of the tune.

The heydays of "Zimbabwe
township music” came to a halt
after the Rhodesian regima of lan
Smith made the unilateral
declaration of independence (UDI)
in 1965, After 1965, musicians who
belonged to the Broadway Quartet
left the country for exile, Others
Who left were people such as
Albert "Mgaisa” Ndinda, Simangaliso
Tutani, Jacob Mhungu, Dorothy
Masuika, Eilean Haddon and festival
impresario Danial Madzimbamuto,

With the music renaissanca of
the 1930519605 squashad, music
styles such as "highiifa”, ramba, cha
cha cha, mbaganga, rock ' roll and
“teantime” becama popular. The
music in"teen-ime” shows was
influenced by Elvis Presley and
CIiff Richard. Some local groups
even gave their own renditions of
hits by Rolling Stones and Beatles.
with Shona lyrics,

Also a featura of this period was
the strong influence that South
African music had on Zimbabwe's
cultural ife South African
mbaganga groups such as
Mahotella Queens and Izintombi
Zesimanjemanje had huge fan
bases in Zimbabwe as they toured
the country regularly. Groups such
s Mutanga Quoens and Izintombi
zikabtwakazi which modeled
themsalves on th two South
African allfemale vocal groups
mushroomed all over Zimbabwe,

For Jenje-Makwenda,"a lot of
bands in the ‘60s were mera music
copyists. Foraign music was.
apparently popular when
entertaining patrons either in bars,
night clubs,or at private functions,
Tha mid ‘60s and early 705

withessad tha 'teen-time’ era, which
was a significant departur from
the music concarts of the ‘505

Tha third phase of Zimbabwe
township music” coincides with
the postindependance period. As
the country gained independance
in 1980, many of the musicians that
were exile came back and teamed
Up with young artists such as
drummer Sam Mataure, guitarist
Louis Mhlanga and drummer Jathro
Shasha. Thera has also bean a
revival of a festival cultura similar
tothat of the 19505,

Zimbabwe Township Music is an
important book that shows how
our history in tha ragion is not only
similar but tied together. The sama.
‘companies that recorded South
African musicians had contracted
artists in Zimbabwe,

Like in South Africa black people.
‘wera thrown into sagregated
townships, not permitted to drink
clear baer and not allowed to be in
town after dusk. Similar to other
parts of southern Africa, these
conditions brawad a popular
culture which according to Janje
Makwenda became " symbol of
identity of the urban African’ and a
unifying force among urban
dwellers.

In addtion to chronologically
outlining the phases through which
the music went, the book looks at
how township residnts subverted
forms of controls such as municipal
loudhailers to forge a popular
culture. Municipal councils installed
loudhailers in townships for
maintenance of law and order. Soon
thesa instruments of control
became instrumants of spreading
the new urban culture.

In addition to police messages,
music was played over the
loudnailers. Musicians such as Paul
Lunga and Broadway Quartet
started thair musical careers in
police bands and in the Boys Clubs
Fun by the City Councils’

departmnt of social welfara in
Bulawayo and Harare,

Zimbabwe Township Music akso
surveys how spatial control shaped
the music. The book has a chapter
on important venues such as
Bulawayo's Stanley Hall and Mai
Musodzi Boy's Ciub in Mbare,
Harare.

Like everywhera oise Janje
Makwenda shows how tha music.
industry in Zimbabuwe is male
dominated and whare women took
part they did so as vocalists. Few of
them wera instrumentalists and
those that made headway such as
Lina Mattaka, Evelyn Majuba and
Victoria Chingate had husbands in
the show business

Although Zimbabwe Township
Musicis not an academic book, it
ould have been tighter if the
historical, aconomic and social
context was explicity laid out.An
explanation of how municipalities
functioned and how this mada it
possible for blacks who had no
franchise to use municipal facilitos,
would have been useful.

Also important would ba to locate
the role of Zimbabwa as the
cultural epicentra in the region
with the role that Salisbury played
as th capital of the Federation of
Rhodesia and Nyasaland

What Zimbabwe Township Music
also raises is whather it is possible
10 writa histories of southern Africa
without adopting a regional
approach whera the region
bacomes the unit of analysis
Despite these concerns Zimbabue
Township Music s a great
contribution to the rewriting of the
region's history in a mannar that
illustrates the interconnectacness of
the countrias in southern Africa, B
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