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(Gaheba Baderoon is one of South Africa’s startiing new women poets. Makhosazana

Xaba quizzes her about the South African poetry scene and her quiet, delicate poems.

I 2006 seven black women
published poetry bocks. Six in
English and one in Sepedi. What do.
you think led to this surge?

That year was magical becasa thera
are few things as pracious as holding
 book with your name on the cover,
but also because sveral small
paricles of magic became a wave. It
was a combination of ational and
tangible factors and also something
unpredictable.

Writers sat up unti the small hours
working on the manuscript and
finding tha exact word. Secondly.a
few brave publishers dacided to
invest in this least logical of genres
and in these writers and created a
watershed. Thirdly.fellow writers
encouraged us.

To have an impact on publishing in
languages besides English and
Afrikaars, government funding and
interest nudgad the publishing
industry in the right direction. Then,
Journaliss reviewed our work and
inculcated an excitement about
poatry, Lastly. readers welcomed us.

The unpredictable thing was that
Something transformative happened
i the popular culture as a result of
these factors. The excllent new
books and also the transcendent
collection This Carting Lifo by
Rustum Kozain meant that postry
and its subtle, demanding language,
bacame compelling.cool and
important,

People are going to launches in

their thousands, they are buying the.
books, they know tha writers. There
are new anthologies like Natalia
Molebatsi's W6 Ara, publishers like
Modja festivals and online and print
magazines to cement the
transformation. It is wonderful,

You and Lebo Mashile have won
poetry awards and some of these
women like you, have published more
books and there s a rise n women
only poetsy anthologios such s IS15-
x

It was tha confluance of individual
parts of the literary scane. | can' tll
you how many of my opportunities
oma through ather writers. The
seven of us were working on a new
Kind of postry.We also created a new
‘way of reaching readers, doing lots of
readings, selling our own books,
creating websites. A sensa of energy
manifosted tself in now venues, now.
magazines, government funding, new
fostival. It was also happening in art
music, fim,

An interesting element s the
writing programmes at universites
and outside, which created an
infrastructure to formalise what
writers need and had been doing
among oursalves — sharing wor and
reading our foremothers and fathers.
Witing prizes nudged tha work into
bigher profile and encouraged
publishers and crew new readers.
“The impact is beyond the individual
~ the young peopla in high school

Who carry around their poatry
notebooks withou being
embarrassad and the growing
number of people who give their
favourite collections as birthday gifts.

Daring your travels and in America
where you live now, s the world of
poetry Interested I what excites us In
South Africa?

People have a partial view.They stll
Know us by the visibl, painful
elements of our history.and the
expectations that we should respond
to what they know.This is  large
weight in every conversation about
art. Given that,it's good to surprisa
people; o reveal to them that we
struggle about mor than what they
Know, and that we are more than our
struggles.To et themn hold our
beautiful books in their hands and
read our words. | relish that,

On the other hand, even to
surprise people is to react to them. |
want to make my own agenda, ollow
my own idicsyncratic imagination.
The process of writing can become
t00 outwardly directed and this can
be distracting and bruising.

Congratulations on your website, 5
beautiful. You muse be the most
regularty nterviewed woman poet. Is
there a question you wish
intervienvers would ask?

A conversation ['ve had with anothar
post is about the mistakes we've
made a5 writers. One I've struggled
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+ Gabeba Baderoon: The Dream in the Next Body + Mpho Majozi: The recccurance of the figure 8
+ Lisa Conbrinck: An Infinite Longing for Love  +  Lebogang Mashile: /n a Ribbon of Rhythm
+ Myesha Jenkins: Braaking the Surface + Makhosazana Xaba: Theso hands

+ Phomelelo Machika: Aous tsa Tokologo

with s how to writa about large,  hard to do with al the distractions.
political issues that are so important and noise. | once read that losing
that they can allow ma to avada the  yoursalf in wordless reveria is a time
difficulty of writing.For me,tsan  when you feel your existence. Slence.
artistic and an ethical challenge not  makes ths possible for me, and It
t0 use an fssue as an alibi.Not to usa  been crucial for my writing. When |
my pain or somacne else’s pain o writa | am listening to something so
Jusify my poem. | find that ['ve run delicate and easily lost that noise.
‘away from that difficulty sometimes. | would drive it away.

haven't mustered tha honesty tha

poems ask of me.This is why | love I an interview with Fred de Viies,

Tongues of Thoir Mothers which  you sad that you could dare to
addresses this matter so beautifully.  transress more. What s
ransgression for you?
You said in an Interview that a poem | am quiat by nature. However, it
should not sound like 3 politcal becomes a flaw whon it causes me
manifesto, What should 2 poem to be overly cautious and therefore
sound like? reactive.That fs what |'m trying to
My comment was abou form. changa. In my writing, this translates
Politcs s a perfactly apt subject for  into not resolving the difficulties

poatry. However,a political poem is 100 soon, smoothing things out
different from  political manifesto.A  without earning that sense of
poem has to articulate fts passion in  resolution. | trace this back to my

the perfect language - which childhood and my addiction to
fortunataly can take a million fairytales.
different forms. By perfect, | mean Fairytales exposa their characters
the highast level of crat honesty.  to real difficulties and leave them
creativiy,attentiveness, overy. there - in the woods, alone, in the
elemant listena to, burnished, it dark. After they've gona through
from within by its own beauty and  testing, the stories reach a
energyWhen you read a poen fike  resolution. | find the moments of
this the words have a totalityand  vulnerabiliy that they go through
rightness that you can feal in your s evocative, so intensaly anxiety-
body.They travel through you inan  provoking that | often wanted to
arc of completenass. Face through to the happy ending.
“This i stll my challenge today. to
‘What does slence mean to you? faca the difficulties honestly. To be
These single stanza poems there making a mistake, being
spek volumes on sikence because of  flawed, and not running away.
heir brevity. Writing can be startiingly good at
(See pa 65 for poems) convaying such complex scenes. |
Silence for m is maximum want to achieva this more in my
openness.Its the chance to get lest  work, but | find it hard.
in my thoughts, something | find Cast your mind to 2019, what does

the South African pocy scene look
like?

I hopa the SA publishing scana
continues to be idiosyneratic,
independent minded and varied. I'm
thrillad that some of tha best and
most innovative writing on sexuality
is coming from this country.And we
love our poats! Tht is the engine of
poatry - love. By which | maan that
it is peopla’s love and enthusiasm
about poetry which has driven its
high profile not the market or
profit.

1 hope the potry scena will
continue to be modestlyscaled and
welcoming of singular voices and
also sweetly communal. | hope the
places whera people get together
and share, the bars, tha jams, the
open mics, the festivals will ba
flourishing along with the virtual
worlds of Book SA and paople’s
blogs and podcasts.

“This will ba the big issue,the
battla betwaen the tangible and the
virtual The memory of actual books,
newsprint and photos, things
‘without batteries or electrical cords.
Things tha fade, are passing and
precious. | think the poets will be
the ones keeping them in our
mings. L]

This s an edited version,
for the full interview email
salbeditor@icon.caza

Maknosazana Xaba has published
two books of poetry.

She does regular interviews with
South Africa’s creative women for
Labour Buletin
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From A Hundred Silences

Primal scene
The murmur of my father and mother
in their bedroom down the passage,
her soft, private laugh.

Traffic accident
Under my fingers
rustle of disturbed bone
Where there should be silence

fight
in the silence
you wish to take
two steps back
inhale your words

Out of time
| have nothing of yours
| can keep
only your words to me
the way we place hands over faces
close each other’s mouths
time a hollow bone
that draws us like breathe
out of time

The night before
we married
The night before
we married
you came to my
mother’s house

because we were
both afraid
and we sat in the
cold dining room
by the table and on
the coach
till the morning.
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